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C H A P I ' E R  I  
T H E  B A C K G R O U N D  A N D  S T A T E M E N T  O F  P R O B L E M  
I .  T H E  B A C K G R O U N D  
A r t  e d u c a t i o n  s h o u l d  h o l d  a n  i m p o r t a n t  p l a c e  i n  c h i l d  d e v e l -
o p m e n t .  C h i l d r e n  s h o u l d  a c q u i r e  t h e  i d e a s ,  t h e  a t t i t u d e s ,  a n d  t h e  
h a b i t s  w h i c h  t h e y  n e e d  f o r  l i r e  i n  s o c i e t y .  T h e y  m u s t  c o m e  t o  u n d e r -
s t a m  s o c i a l  l i v i n g  a n d  w h a t  i t  d e m a n d s  o n  t h e  p a r t  o f  t h e  i n d i T . i . d u a l .  
T h e r e  i s  a n  i n c r e a s i n g  a w a r e n e s s  o f  t h e  v a l u e  o f  a r t  e d u c a t i o n  i n  
f o s t e r i n g  t h e s e  u n d e r s t a n d i n g s .  
C o n c e r n i n g  t h e  r e c o g n i t i o n  o f  t h e  n e e d s  o f  t h e  p u p i l s  t h r o u g h  
t h e  a r t  p r o g r a m ,  D r .  G e o r g e  w .  J o h n s o n  h a s  s a i d , ,  • T h e  a i m  o f  C a t h o l i c  
e l e m e n t a r y  e d u c a t i o n  i s  t o  p r o v i d e  t h e  c h i l d  w i t h  t h o s e  e x p e r i e n c e s  
w h i c h  a r e  c a l c u l a t e d  t o  d e v e l o p  i n  h i m  s u c h  l m m r l e d g e ,  a p p r e c i a t i o n s ,  
a n d  h a b i t s , ,  a s  W o u l d  y i e l d  a  c h a r a c t e r  e q u a l  t o  t h e  c o n t i n g _ e n c i e s  o f  
f u n d a m e n t a l  C h r i s t i a n  l i v i n g  i n  A m e r i c a n  d e m o c r a t i c  s o c i e t y . • l  
I t  h a s  b e e n  t h e  d e s i r e  o f  m a n y  e l e m e n t a r y  c l a s s r o o m  t e a c h e r s  
t o  i n a u l . o a t e  t h e  C h r i s t i a n  S o c i a l  L i v i n g  i n  t h e  a r t  a c t i v i t y  o f  m a k i n g  
m u r a l s .  T h e r e  i s  a  d e f i n i t e  n e e d  o n  t h e  p a r t  o f  t h e  t e a c h e r  f o r  
i n f o r m a t i o n ,  s u g g e s t i o n s ,  a n d  h e l p s  i n  c o n d u c t i n g  a  s c h o o l  m u r a l  p r o -
g r a m .  
l c e p h a s , ,  S i s t e r  U a r y  c .  P P .  s . ,  G u i d i n g  G r o w t h  in~ 
E d u c a t i o n ,  A  C o u r s e  o f  S t u d y ,  i r c h d i o c e s e  o f  C i n c i n n a t i ,  S U p e r i n t e n d e n t  
o f  S c h o o l S
1  
C i n c i n n a t i ,  O h i o ,  F e b r u a r y , ,  1 9 4 9 ,  P •  2 .  
#  
2  
T h e  n e e d  f o r  a  h a n d b o o k .  I t  i s  d i f f i c u l t  f o r  a  c l a s s r o o m  
- - - -
t e a c h e r  t o  p l a n  a n d  c a r r y  o u t  a  m u r a l  p r o g r a m  w i t h  v e e y  l i t t l e  h e l p  o r  
n o n e .  T h e r e  a r e  a r t i c l e s  a n d  s u g g e s t i o n s  f o r  m a k i n g  i n d i v i d u a l  m u r a l s .  
N o t h i n g  h a s  b e e n  a v a i l a b l e  t h a t  w o u l d  s e r v e  a s  a  p r a c t i c a l  g u i d e  : f o r  
t h e  t e a c h e r  w h o  p l a n s  t o  c a r r y  o u t  a  m u r a l  p r o g r a m .  A  t e a c h e r  i s  o f t e n  
i n  n e e d  o f  t h e  a d v i c e  a n d  s u g g e s t i o n s  t h a t  w o u l d  b e  g i v e n  b y  a  s u p e r -
v i s o r  o r  c o n s u l t a n t .  I n  m a l \ r  s c h o o l s  t h i s  h e l p  i s  n o t  a v a i l a b l e .  T h e  
t e a c h e r  w h o  d e s i r e s  t o  h a l p  m e e t  t h e  n e e d s  o f  h e r  p u p i l s  i s  o f t e n  
h a r x l i c a p p e d  b y  t h i s  l a c k  o f  a s s i s t a n c e .  I t  i s  w i t h  t h i s  d e s i r e  t o  h e l p  
m e e t  t h e  n e e d s  o f  t h e  e l e m e n t a r y  c l a s s r o o m  t e a c h e r  i n  c o n d u c t i n g  a n  
a r t  p r o g r a m  t h a t  t h e  w o r k  o f  c o m p i l i n g  t h i s  h a n d b o o k  i s  u n d e r t a k e n .  
I I .  T H E  P R O B L E M  
S t a t e m e n t  £ ! :  ~ p r o b l e m .  T h e  p r o b l e m  t o  w h i c h  c o n s i d e r a t i o n  
i s  b e i n g  g i v e n  i n v o l v e s  s i x  p u r p o s e s :  
J . . .  T o  c o n d u c t  a  r e s e a r c h  s t u d y  c o n c e r n i n g  e x i s t i n g  c o n d i t i o n s  
o f  e l e m e n t a r y  s c h o o l  a r t  e d u c a t i o n  a n d  i t s  s h o r t c o m i n g s  i n  o r d e r  t o  
m e e t  t h e  d e m a m s  o f  e d u c a t i o n  f o r  t h e  d e v e l o p m e n t  o f  t h e  i n d i v i d u a l .  
2 .  T o  m e e t  t h e  n e e d s  o f  t h e  t e a c h e r  t h r o u g h  w o r k s h o p s  a n d  
i n - s e r v i c e  a r t  a c t i v i t i e s .  T h e s e  n e e d s  w e r e  d e t e r m i n e d  t h r o u g h  r e q u e s t s  
a n d  c o n s u l t a t i o n  w i t h  t e a c h e r s  i n  t h e  f i e l d  o f  a r t  e d u c a t i o n .  
3 .  T o  c o l l e c t  a n d  e v a l u a t e  c h i l d r e n ' s  m u r a l s  c o n t r i b u t e d  
b y  2 4  e l e m e n t a r y  s c h o o l s .  F . a c h  m u r a l  w a s  a c c o m p a n i e d  b y  a  q u e s t i o n -
n a i r e  f i l l e d  o u t  b y  t h e  p u p i l  o r  t e a c h e r .  T h e s e  q u e s t i o n n a i r e s  w e r e  
3 
used over a period of two years. 
4. To show the growth and development of a single elass 
participating in a mural program for a school year. 
5. To offer to the teacher an illustrated handbook on con-
ducting and evaluating a school mural progra.Di. 
6. To present an annotated collection of children's murals'. 
These are photographed in the handbook. 
The author's hope is that the classroom teacher will find 
the answer to many of her problems by using this handbook, the culmi-
nating product of eight years of work with the el.ementary classroom 
teacher in planning her art program to f'it the needs of the child. 
According to Sister Mary Joanne, "Art is not for the ferr • • • Art is 
a virtue of the intellect • • • art belongs to all of us because every 
man is an artist.n2 More simp]J' said by Father Farrell: •Art is the 
knowledge of the right way to make things. 0 3 With these points in mind 
the teacher should be able to benefit from the use o.f' the handbook. 
:!.!!! content. The first section of this handbook deals with 
the purpose, material, skills, and ideas that are to be developed in 
a classroom mural project. 
Art is essenti~ ~ service. This is clear in the function 
2cbristie, Sister M. Joanne, s. N. D., Art ~ ~ .catholic 
Education, The Catholic University of America Press~ion, D. c., 
1954, P• 3. 
3r'arrell, Walter, o. P., s. T. M., and HeaJJr, Martin J., 
S. T. D., ,!!r !!l o.f' !!!!1 Confraternity of the Precious Blood, New York, 
19.52, P• 230. 
4  
o f  m u r a l s  d o w n  t h r o u g h  t h e  c e n t u r i e s  t o  o u r  p r e s e n t  d q .  T h e  p u n p o s e  
o f  a r t  i s  n o t  e s s e n t i a l l y  a  m a s t e r y  o f  t e c h n i q u e s  a n d  s k i l l s ,  b u t  a  
s e r v i c e  t o  G o d  a n d  m a n .  I t  i s  a l s o  t h e  p u n p o s e  o : t  t h e s e  m u r a l  p r o j e c t s  
t o  g i v e  t h e  c h i l d  o p p o r t u n i t i e s  t o  p r a c t i c e  t h e  C h r i s t i a n  S o c i a l  
V i r t u e s .  
' l ' h e  s e c o n d  s e c t i o n  o f  t h i s  h a n i b o o k  d e a l s  w i t h  t h e  p r o b l e m  
o f  t h e  c h i l d  a n d  h i s  s t a g e s  o f  d e v e l o p m e n t .  M a n y  t e a c h e r s  p e r s i s t  i n  
l o o k i n g  f o r  a  b o o k  w h i c h  w i l l  g i v e  t h e m  a  d e f i n i t e  p a t t e r n  o r  a  r i g i d  
c o u r s e  o f  s t u d y  t o  b e  f o l l o w e d  i n  t h e  e l e m e n t a r y  s c h o o l  a r t  p r o g r a m .  
- T h e  c h i l d  s h o u l d  b e  t h e  f i r s t  c o n c e r n  i n  a n  a r t  a c t i v i t y .  T h e  c h i l d ,  
h i s  n e e d s ,  a n d  h i s  a b i l i t i e s  w h i c h  a r e  t o  b e  d e v e l o p e d  s h o u l d  b e  t h e  
p r i m a r y  p u r p o s e ,  t h e  r e a s o n  f o r  t h e  a r t  p r o j e c t .  I f  t h e  p r o g r a m  i s  
t o  b e  g e a r e d  t o  t h e  n e e d s  o f  t h e  c h i l d ,  t h e n  t h e  f i r s t  d u t y  o f  t h e  a r t  
i n s t r u c t o r  i s  t o  k n o w  t h e  c h i l d  a n d  h i s  n e e d s .  
S c o p e  o f  ~ m a t e r i a l .  T h e  m a t e r i a l  p r e s e n t e d  i n  t h i s  h a n d -
b o o k  t a k e s  i n t o  c o n s i d e r a t i o n  t h e  s p i r i t u a l ,  e m o t i o n a l ,  i n t e l l e c t u a l ,  
p h y s i c a l ,  p e r c e p t u a l ,  s o c i a l ,  a e s t h e t i c ,  a n d  c r e a t i v e  g r o w t h  o f  t h e  
c h i l d .  W i t h  t h e s e  t h e  p s y c h o l o g i c a l  d e v e l o p m e n t  o f  t h e  c h i l d  i s  
c l o s e l y  b o u n d .  H o w e v e r ,  t h e  p s y c h o l o g i c a l  s t a g e s ,  p h y s i o l o g i c a l  d e v e l -
o p m e n t ,  a n d  c h r o n o l o g i c a l  a g e  s e l d o m  c o i n c i d e  p e r f e c t l y  t o  m a k e  a  h a r -
m o n i o u s  s t r u c t u r a l  p a t t e r n .  I n  o r d e r  t o  h e l p  t h e  t e a c h e r  u n d e r s t a m  
t h e  c h i l d ,  t h e  h a n d b o o k  c o n s i d e r s  u n d e r  s e p a r a t e  h e a d i n g s  e a c h  s t a g e  
o f  c h i l d  d e v e l o p m e n t  i n  r e f e r e n c e  t o  a g e  a n d  g r a d e  l e v e l .  
L i m i t a t i o n s .  T h i s  h a n d b o o k  d o e s  n o t  p r e t e n d  t o  b e  a  c o m p l e t e  
5 
syllabus for teaching art in the classroom. It is prepared with the 
desire that it may become a functional tool in the hands of the teacher. 
The material is arranged in a manner that will facilitate publication 
at a later date. Pictures are used for practical. illustration. To 
help the teacher who is interested and is in need of additional ref'Er-
ences there are valuable helps o:ff ered in the books and materials 
listed in the bibliography. 
I N T R O D U C T I O N  T O  T H E  H A N D B O O K  
F d u c a t i o n  t h a t  i s  C h r i s t i a n  i n  f a c t  a s  w e l l  a s  i n  n a m e  m u s t  
i n c l u d e  t h e  t r a i n i n g  i n  t h e  A r t s .  W h i c h  c l a s s r o o m  p r o j e c t  w i l l  s e r v e  
t o  i n s t i l l  i n  o u r  p u p i l s  t h e  v i r t u e s  o f  C h r i s t i a n  S o c i a l  L i . v i . D g ?  
M u r a l s  i n  p u b l i c  p l a c e s  p l a y - a n  i m p o r t a n t  p a r . t  i n  e v e r y d q  l i f e .  ° ' 1 r  
c h i l d r e n  s h o u l d  a p p r e c i a t e  t h e s e  w o r k s  t h r o u g h  a n  u n : : l e r s t a n d i n g  o f  
t h e  p u r p o s e  o f  t h e  n m r a l ,  t h e  m a t e r i a l s  u s e d ,  i d e a s  p o r t r a y e d  a n d  t h e  
a r t i s t ' s  b a c k g r o u n d .  C h i l d r e n  c a n  m a k e  m u r a l s  f o r  t h e i r  s c h o o l s .  
L i . k e  t h e  m u r a l  p a i n t e r ,  t h e y  m u s t  r e g a r d  t h e  - - -
P u r p o s e  - - W h y  i s  t h i s  n m r a l  b e i n g  m a d e ?  
M a t e r i a l  - - W h a t  s u i t a b l e  m a t e r i a l s  a r e  a v a i l a b l e  f o r  t h i s  
p a r t i c u l a r  m u r a l  t h a t  n e e d s  t o  b e  m a d e ?  
S k i l l  - - B e s i d e s  t h e  h a n d s ,  w h a t  a r e  t h e  p r o p e r  t o o l s  t o  
r e s h a p e  t h i s  m a t e r i a l  i n t o  i t s  n e w  f o r m ?  
I d e a  - - W h a t  i s  t h i s  n e w  f o r m  ( m u r a l )  t o  b e  l i k e ? l  
R e a l i s i n g  t h e  v a l u e s  o f  a  m u r a l  c l a s s r o o m  p r o j e c t ,  t h e  t h i r d  
g r a d e  m a d e  m u r a l s •  E v e n t s  t h r o u g h o u t  t h e  y e a r  f r o m .  t h e  f i r s t  d a y  
o f  m a k i n g  a c q u a i n t a n c e s  t o  t h e  f i n a l  c l o s i n g  e x e r c i s e s  w e r e  r e c o r d e d  
i n  a  m u r a l : .  T h e s e  n m r a l s  w e r e  k e p t  a n d  e v a l u a t e d  a c c o r d i n g  t o  t h e  
a m o u n t  o f  g r o w t h  a n d  l e a r n i n g  t h a t  a c c o m p a n i e d  e a c h  w o r k .  
1  
S i s t e r  J o a n n e  C h r i s t i e ,  S . N . D . ,  A r t  T o d a y  i n  C a t h o l i c  E l e m e n -
~ S c h o o l s ,  ( C a t h o l i c  U n i v e r s i t y  o f  A m e r i c a  P r e s s : - W a s h i n g t o n ,  D . d . ) ,  
p~4. 
7 
At the end of the year (September to June) all the murals were 
displayed in sequence at a teacher meeting. ~ teachers became more 
interested in mural display. The following year many schools were 
represented in the mural displq. Murals were loaned to schools and 
became an incentive to other teachers and pupils to enjoy the experi-
ence of making a mural. F.a.ch mural that was sent in for general 
exhibition was accompanied by a .form paper which gave information and 
comments offered by teacher and pupil. S~er workshops and in-wervice 
classes have made a contribution to more am better mural activities, 
however, there see~ to be still another need, the teacher needs some-
thing she can take home with her to study and to guide her. It is with 
this desire to help the teacher experience the satisfaction and joy 
which should be hers and her pupils' in creating a mural, t.hat this Hand-
book is offered. 
~ 
i n  t h e  S c h o o l  A r t  P r o g r a m .  A  c u r r i c u l u m  c a n n o t  b e  c u t  i n t o  i s o -
l a t e d  p a r t s ,  b u t  a t  m a n y  p l a c e s  i s  w o v e n  i n t o  e x p e r i e n c e s  t h r o u g h  
w h i c h  a  c h i l d  l e a r n s ,  a n d  t o  w h i c h  h e  b r i n g s  h i s  i d e a s  a n d  h i s  
e x p e r i e n c e s .  I n  t h e  p r o j e c t  o f  m a k i n g  a  c l a s s r o o m  m u r a l ,  t h e  c h i l d  
b e c o m e s  a  t h i n k e r ,  a  p l a n n e r ,  a  c r e a t o r ,  a n d  a n  a c h i e v e r .  I t  i s  
i m p o s s i b l e  f o r  a  c h i l d  t o  d e v e l o p  c h a r a c t e r  b y  p a s s i v e  l i s t e n i n g  
a l o n e ;  h i s  m u s t  b e  a n  a c t i v e  p a r t ,  a  m e e t i n g  o f  m a n y  s i t u a t i o n s  i n  
s o c i a l  l i v i n g  w h i c h  c a l l  f o r  d e c i s i o n  a n d  a c t i o n .  M u r a l  m a k i n g  i s  
n o t  t o  b e  c o n s i d e r e d  a s  b u s y  w o r k  o r  a s  a n  e n d  i n  i t s e l f .  W i t h  
p r o p e r  C h r i s t - l i k e  a t t i t u d e s  a n d  a n  u n d e r s t a n d i n g  o f  t e a c h e r  a n d  
p u p i l  t h e  a i m  o f  e d u c a t i o n  w i l l  b e  f u l f i l l e d .  
T o  h e l p  t h e  g r o w i n g  c h i l d  t o  e n l a r g e  a n d  d e e p e n  i t s  v i s i o n  
a n d  t h e r e f o r e  i t s  l o v e ,  a n d  a t  t h e  s a m e  t i m e  t o  h e l p  i t  t o  
b e c o m e  a  m a k e r  • • •  m a k e r  o f  i t s  o w n  l i f e  a s  a  w h o l e  h u m a n  
b e i n g  w i t h  b o d y ,  m : i n d ,  h e a r t ,  a n d  w i l l ,  a n d  o f  i t s  h o m e ,  
a n d  o f  t h e  l a r g e r  f a m i l y  o f  t h e  s c h o o l ,  a n d  e v e n t u a l l y  o f  
t h e  w o r l d - f a m i l y . l  
1
G e r a l d  V a n n ,  O . P . ,  T h e  H e a r t  o f  M a n ,  ( N e w  Y o r k ,  L o n g m a n s ,  
G r e e n  a n d  c o m p a n y ,  1 9 4 5 ) ,  p . 1 1 4 .  - -
1 3  
tell in pictures the things we have learned in order to share 
our knowledge with others. 
draw things freely and large enough to fill entire area. 
work with our fellow classmates as part of the group 
make a drawing of what we see in our minds so that others can 
recognize it. 
put people in our drawings so that they are suffieiently recog-
nizable to tell the story well. 
show sequence of actions either by making a series of pictures 
or representing several distinct actions in the same muralo 
draw important things large and to place them in an orderly way 
on the mural. 
experimant fearlessly with color combinations of our owno 
use or suggest the texture of objects in our drawings when this 
would be helpful in making the idea clearer. 
express our ideas without being self-conscious about it. 
see the good qualities in the work of other children. 
improve our work by self and group critieism. 
work together on cooperative projects. 
respect the rights of others. 
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W H A T  I S  A  M U R A L ?  
A  m u r a l  i s  a  l a r g e  d r a w i n g  o r  p a i n t i n g  m e a n t  t o  d e c o r a t e  c o n -
s i d e r a b l e  w a l l  s p a c e  a n d  t o  s e r v e  a s  a  h u m a n  d o c u m e n t o  I n  e d u c a t i o n  
i t  a n s w e r s  t h e  p u r p o s e  o f  a  u n i f y i n g  a n d  c u l m i n a t i n g  e x p e r i e n c e ,  
a  d o c u m e n t  o f  p l e a s a n t  l e a r n i n g  e x p e r i e n c e  t o g e t h e r  w i t h  a  m e a n i n g -
f u l  a p p l i c a t i o n  t o  e v e r y d a y  l i f e .  W e  u s e  t h e  w o r d  
1 1
n m r a l
1 1  
i n  a n  
a d a p t e d  s e n s e ,  a s  a  p i c t u r e  p a i n t e d  o r  d r a w n  o n  a  l a r g e  s c a l e  b y  a  
g r o u p  o f  c h i l d r e n  w o r k i n g  t o g e t h e r .  I n d i v i d u a l s  w i l l  o f t e n  h a v e  
t h e  d e s i r e  t o  m a k e  a  m u r a l  o f  t h e i r  o w n .  T h i s  c o u l d  b e  a  g o o d  f r e e  
t i m e  a c t i v i t y .  
1 1
I  w a n t  t o  m a k e  a  m u r a l  a l l  m y  o v n 1 1
1 1  
1 1  
" L o o k  l  H e r e  I  a m  a n  I n d i a n  c h i e f  a n d  m y  t r i b e  i s  a r o n n d  m e . "  
C h i l d r e n  p r o j e c t  t h e m s e l v e s  i n t o  t h e i r  w o r k .  

i s  i n c r e a s e d  t h r o u g h  
. .  r e a d i n g  
1~ e x c u r s i o n s  
-i~ o b s e r v a t i o n s  
T h e  i n f o r m a t i o n  g a i n e d  
r e i n f o r c e s  t h e  i n t e r e s t s  
a n d  h e l p s  t h e  c h i l d  t o  
p o r t r a y  h i s  s t o r y .  
4 4 d j t d  
1 3  
imfuuU vary with 
-i~ locality 
-i~ environment ~ 
-i~ community activities 
-i~- uni ts studied 
W e  r e a d  a b o u t  b i r d s .  
f"'V~f~,d/ 
s h o u l d  b e  u t i l i z e d  i n  h i s  
p r e s e n t  u n d e r t a k i n g .  T h i s  s h o w s  
g r o w t h  i n  d e v e l o p m e n t .  
1 5  
T h e s e  a r e  p i c t u r e s  o f  w h a t  w e  r e a d .  
O u r  m u r a l  s h o w s  l i f e  o n  a  g a m e  f a r m .  
We have a corrnnittee meeting after the class has decided what 
kind of a mural we will make . 
We planned to tell our story in sequence therefore we must 
know what part each one will do •. 
Tb.rough our corrnnittees we learn to work and plan together. 
16 
C o m m i t t e e  r e s p o n s i b i l i t i e s  a r e  h e l d  a s  a  p r i v i l e g e  
a n d  s o m e  o f  t h e  v a l u e s  t o  b e  d e r i v e d  a r e :  
i~ C h i l d r e n  l e a r n  t o  w o r k  w e l l  w i t h  o t h e r s ,  
i~ d e v e l o p  g o o d  w o r k  h a b i t s - - t o  w o r k  c h e e r f u l l y  
a n d  w i t h  p e r s e v e r a n c e  
i~ p r a c t i c e  e c o n o m y  i n  t h e  u s e  o f  t i m e  a n d  ma t e r i a l s  
*  d e v e l o p  q u a l i t i e s  o f  i n i t i a t i v e ,  r e s o u r c e f u l n e s s ,  
l e a d e r s h i p ,  s e l f - c o n f i d e n c e ,  a n d  c o o p e r a t i o n  i n  
g r o u p  w o r k  
*  h e l p  p l a n  a n d  c a r r y  o u t  g r o u p  a c t i v i t i e s  t o  
e v a l u a t e  i d e a s ,  p l a n s ,  a n d  a c c o m p l i s h m e n t s o  
• t t f $ d /  
c o n d u c t  g r o u p  d i s c u s s i o n s  f o r  m a k i n g  p l a n s .  
b e  r e s p o n s i b l e  t o  s e e  t h a t  p l a n s  a r e  c a r r i e d  
o u t .  
1 8  
a r r a n g e  t h e  f u r n i t u r e  t o  p r o v i d e  w o r k i n g  s p a c e .  
m e a s u r e  p a p e r  f o r  m u r a l  a n d  h a v e  i t  r e a d y  f o r  
u s e .  
m i x  p a i n t  a n d  h a v e  i t  i n  s u f f i c i e n t  n u . m b e r  o f  
c o n t a i n e r s .  
a r r a n g e  p a i n t  w i t h  a  p a i n t  b r u s h  i n  e a c h  
c o n t a i n e r  o n  c o v e r e d  t a b l e  a c c e s s i b l e  t o  w o r k .  
p u t  p a p e r  o r  c l o t h  o n  t h e  t a b l e s  o r  f l o o r s  
t o  p r o t e c t  t h e m  f r o m  p a i n t  o r  c h a l k  d u s t .  
d i s t r i b u t e  a n d  c o l l e c t  c l o t h s  f o r  c l e a n i n g  
w a t e r  o r  p a i n t o  
c l e a n  b r u s h e s  a n d  p a i n t  c o n t a i n e r s  a n d  r e p l a c e  
i n  s t o r a g e  c a b i n e t s  o r  o n  w o r k  t a b l e .  
d i s t r i b u t e  a n d  c o l l e c t  c r a y o n s  a n d  c h a l k .  
h e l p  t o  d i s p l a y  m u r a l s .  
w r i t e  s t o r i e s  o r  p o e m s  a b o u t  t h e  m u r a l .  
s h o w  a n d  e x p l a i n  t h e  m u r a l  t o  v i s i t o r s  o r  
o t h e r  c l a s s e s  i n  t h e  s c h o o l .  
w r i t e  l e t t e r s  t h a n k i n g  p e o p l e  f o r  c o u r t e s i e s  
w h i l e  o n  s p e c i a l  t r i p s  t o  g e t  m u r a l  m a t e r i a l .  
1 9  
~ate 
t h e  c h i l d ' s  i m a g i n a t i o n .  P u t  t h e  p a p e r  f o r  t h e  m u r a l  
o n  a n  u n u s e d  b l a c k b o a r d  o r  w a l l  s o m e t i m e  b e f o r e  t h e  p l a n n i n g .  
S o o n  t h e  a r e a  w i l l  b e  f i l l e d  w i t h  i m a g i n a t i v e  p i c t u r e s  b e f o r e  t h e  
a c t u a l  w o r k  s t a r t s o  
S'IVIH2:iL VW: 
CllO/lj~ are easily used. Encourage the exploration of their possibilities by: 
removing paper from broken 
crayons and using the sides. 
pressing hard to give more 
color. 
using over various surfaces 
to give texture. 
making clear sharp lines with 
paints. 
putting nitches in sides of 




appe ls to children because 
it gives quick, vivid effects . 
Explore its possibilities 
by using : 
~< dots 
~< lines 
~< flat areas 
~< blended colors 
~< strong, firm strokes 
Chalk can be very messy unles s handled proper ly. 
Wet one end of paper t owel s to clean f ingers . 
Use aprons and newspapers to protect working area. 
Spill the excess chalk from the picture-- don ' t blow. 
22 
P A I N T I N G  
o f f e r s  o p p o r t u n i t i e s  t o :  
*  c o o r d i n a t e  e y e  a n d  h a n d .  
*  d e v e l o p  t e c h n i q u e  a n d  u s e  o f  c o l o r .  
*  c o m m u n i c a t e  i d e a s ,  e v e n t s  a n d  i m p r e s s i o n s  i n  a  c r e a t i v e  w a : y .  
*  e x p e r i m e n t  w i t h  a  v a r i e t y  o f  b r u s h e s ,  p a i n t s  a n d  m a t e r i a l s .  
E X P E R I M E N T  W I T H  C O M B I N E D  M A T E R I A I S  
*  c u t  p a p e r  a n d  c r a : y o n  
* W a t e r  c o l o r  a n d  c h a l k  
*  p a i n t  a n d  y a r n  
*  c r a : y o n s  a n d  p a i n t  
2 3  
We decide where to put our mural and then measure our paper to fit . 
Many types of paper are us~able: 
* unglazed wrapping paper 
~:- butcher paper 
~- newsprint 
~:- wallpaper 
~~ building paper 
~:- construction paper 
aaooaooaa: 
2 6  
P R O C E D U R E  
v a r i e s  w i t h :  
*  c l a s s r o o m  s e t  u p  
* a g e  l e v e l  
*  s i z e  o f  g r o u p  
*  w o r k i n g  s p a c e  
* m a t e r i a l s  u s e d  
*  t i m e  a l l o t t e d  
n r u s  i s  o u r  P a r i s h .  I  a m  m a k i n g  I l t y '  h o u s e . "  
. . ! ! ' h e  p r o c e : l u r e  m u s t  b e  w e l l  p l a n n e : l  a n d  a  w o r l d . n g  k n o w l e d g e  
o f  t h e  u s e  o f  m a t e r i a l s  l ' I D . l s t  b e  u n d e r s t o o d  b y  t h e  group'~ 
D i s c i p l i n e  p r o b l e m s  a r e  e l i m i n a t e d  w h e n  e a c h  c h i l d  a s s u m e s  
a  s h a r e  o f  r e s p o n s i b i l i t y  a n d  b e c o m e s  a n  i n t e g r a l  p a r t  o f  
t h e  g e n e r a l  p a r t i c u l a r  p l a n .  
make an outline of the story 
and the ideas it will con-
tain. Let each child make 
suggestions and then select 
the part that he would like 
to do . Note that his choice 
is closely allied to his 
knowledge. 
ttriluj,,, 
make a scribble mural that opens new ideas. 
often the paper is filled with large free 
scribbles the ch:ildren let their imagination 
dictate the subject matter and design. 
"' -.J 
We put the paper on the floor and worked from both sides . 
Everyone could not work at the same time on this mural. 
Some children made flower designs on small paper, cut them out and p~sted them on the large mural . 
This way we were all working on the same project - - a mural for the lunchroom. 
N 
co 
make small drawings of what 
the children would like to put. 
on the mural . This helps to 
clarify the plan. 
decide each child ' s responsibility through a class discussion . 
29 
The established line through the mural adds unity _to the design of the whole . 
Would the children like to use their knowledge of borders and put one on the mural? 
VJ 
0 
tr,; e used designs to t ell our st ory . '1: e l:..ke ·co use these desiens because they remind us of Indian writing ." 
Children in the upper grades ar e t imid 
Try using the seven symbols of design . 
create design. 
and concerned about drawing things to "look rea111. 
!; Method of Design, Best and Maugard, gives a means to 
This method r emoves technical obstacles which a child meets in naturalistic drawings . 
Do not let the child f all into the production of imitation peasant art . 
w 
I-' 
We made our first Indians very large . 
This gave the other boys and girls a small space to work in. 
The space kept getting smaller until we were finished. 
Not everyone likes to be the first to work on a big piece of paper . 
w 
I'.) 
We learn to work together through the handling of our materials . 
When the handling of art materials becomes a problem, valuable time is lost and the spirit of a 




M U R A L  S U B J E C T S  O T H E R S  H A V E  U S E D  
A  m u r a l  p a i n t i n g  p r o g r a m  c a n  b e  s a t i s f a c t o r y  
t h r o u g h  a n  a d e q u a t e  a m o u n t  o f  p l a n n i n g  t o  i n -
c l u d e  a l l  p h a s e s  o f  c h i l d  d e v e l o p m e n t  a n d  
v a r i e t y  o f  i n t e r e s t s .  T h e  s a m e  m a t e r i a l ,  
p u r p o s e ,  i n t e r e s t s  m a y  b e  u t i l i z e d  o n  e a c h  
g r a d e  l e v e l .  A s  a  c h i l d ' s  e x p e r i e n c e s ,  
s Y . : i l l s ,  a n d  h ' U o w l e d g e  i n c r e a s e ,  h i s  w o r k s  
b u i l d  a c c u m u l a t i v e l y .  T h e  f o l l o w i n g  i s  a  
c o l l e c t i o n  o f  m u r a l s  m a d e  i n  v a r i o u s  s c h o o l s .  
T h e y  a r e  c l a s s i f i e d  a c c o r d i n e ;  t o  t i t l e s  a n d  
p l a c e d  u n d e r  g e n e r a l  h e a d i n g s .  
3 5  
School activities hold great interest for children. They enjoy sharing their interests not only with one 
another but also with different classes and schools . 
Mural subjects others have used: 
Sports at School Our Safety Patrol 
Fun at School Picnic Day 
Silhouettes on the School Grounds A Daffodil Parade 
Our Classroom Our Band Plays 
SC' HOOL ACTIVITIES 
VJ 
°' 
Nature study is an integral part of the curriculum. A child becomes more alert to the wonders of nature 
all about him through observation and experiment , reading , listening and discussing . 
I 
J.ltral subjects others have used: 
I 
Woodland scenes Fish in Design 
Land and Water Birds Butterflies in Spring 
Wonders of the Sea Spring Flowers 
Spring Through a Microscope Signs of Spring 
NATURE STUD Y 
w 
--..J 
Holidays are of interest to every childo They are enthusiastic about bringing the poliday atmosphere 
to their schoolroom. 
»ural subjects others have used: 
Oolumbus and the Indians Christmas Customs in Other Lands 
Our Halloween Party Easter Is Coming 
The First Thanksgiving Holy Week Processions 




A wealth of understanding of the child and his interest can be easily acquired through his figure drawings. 
A child will depict himself in reality or fantastic imagery. 
Mural subjects others have used: 
Our Classroom Crusaders 
Letts Get Acquainted Mary Mount Cadets 
Meet the Second Grade Fun on the Playgrounds 
Our Indian Tribe Christmas Angels 
-F' I G U R E D R A W I N G 
I,,.) 
'-0 
Scenes from literature and from the lives of the saints challenge ? child to illustrate while his growing . 
love on the fanciful level leads him to create imaginative pictures and designs . 
Mural subjects others have used: 
Once Upon a Time Unusual Jungle Stories 
The Queer Ways of Brother Simon Book Week 
Meet Blessed Martin Poetry Illustrations 




I n social studies children learn how people live and work together . The activities of men at work, of families 
' . 
living, working and praying together at home , of children at school, at church , and in the neighborhood; and 
bustling scenes at the airport , the dock, the railroad station; the colorful display of shop and market -- all 
of these stimulate the child to set down his views of community life in crayon and brush. 
Mural subjects others have used: 
History of Early California County Fair 
Life in China Excursion to the Aquarium 
Transportation Circus Comes to Town 
S OCIAL STU DIES 
.!=-" 
..... 
The second grade told their story of transportation. 11We made a big t!laino" 
., 
• 
This is a picture of our new school . We painted the school on a separate piece of paper fir9t, then we 
cut it out and pasted it on the mural. 
j::-
1\.) 
We made a mural of 
our city. Others 
can learn about our 
c~mrnunity by study-
ing our mural . 
ft iRt ~ .... 
: rll I L LJ l t L_ 














C h i l d r e n  i n  t h e  i n t e r m e d i a t e  g r a d e s  s e e m  t o  l o s e  
t h e  i n n a t e  s i m p l i c i t y  t h a t  c h a r a c t e r i z e d  t h e i r  
e a r l i e r  w o r k .  T h e y  a r e  m o r e  c o n s c i o u s  o f  t h e i r  c o m -
p a n i o n s  a n d  t h e i r  a t t i t u d e s  t o w a r d  t h e i r  w o r k .  
P r e t t y  p o r t r a y a l  i s  t h e  g o a l  i f  s e l f  i s  t h e  s u b j e c t .  
I f  t h e  p o r t r a y a l  i s  f a r  t o o  d i f f i c u l t  a n d  t h e  c h i l d  
f e e l s  t h a t  h e  c a n n o t  a c h i e v e  t h i s  h e  w i l l  g o  t o  t h e  
o t h e r  e x t r e m e  a n d  m a k e  r i d i c u l o u s  f i g u r e s .  
P o r t r a i t s  a t  t h i s  a g e  l e v e l  s h o w  t h e  o b s e r v a t i o n  t h a t  
c h i l d r e n  g i v e  t o  t h e  e y e  l a s h e s ,  e y e  b r o w s ,  b o w e d  l i p s  e t c .  
4 7  
Meet the First Grade . 
11 I ' m Mary Ann, I painted a picture of myself . I like to paint in kindergarten ." 
Figures in the primary grades are inspirational in 
their freshness and sincerity. If the child needs 
help, help him solve his problem. Lead the child 
to become conscious of proportions, directions 
through discussion and observation. Do not give 







There are many approaches to figure drawing . 
We learn to play many games during our noon hour . 
Murals with figures hold the greatest interest for 
children because in drawing figures they project 
themselves into their work . 
Encourage the children to draw large and feel the 
action of the figure . Do not insist but encourage! 
Children will advance with confidence and skill . 
Have classmates act as models . Use easy and 
familiar poses for short intervals . Children will 
forget themaelves and become interested in their 
subject. Proportions may be mentioned. Have the 




-. ·~ ,'\ 
This mural was made with the definite idea of 
figure drawing . It does not hold the interest 
as a mural--compare with the one above . '8 
In the upper grades children are timid about drawing 
figures because 11They can ' t get them to look right . 11 
Consequently their drawings are small and inconspicu-
ous, until they acquire skill and confidence to draw 
bold and free - - uninhibited . 
With utter lack of confidence a child will search for 
something to copy or trace . 
Each child must be helped . Start where he is . He 
will have many learnings, trial and error, before he 
can with s~ill of performance and emotional stability 
. draw a figure to be viewed by a group . This perfor-
mance is parallel to a poor reader achieving his 




Mura~s a n d  a l l - o v e r  
p a t t e r n s  h a d  s o m e t h i n g  
i n  c o m m o n  f o r  t h e s e  b o y s .  
C h i l d r e n  a r e  a l w a y s  
i n t e r e s t e d  i n  n e w  
a n d vi n t r i g u i n g  m e d i u m .  
W e  a r e  m a k i n g  s i l k  
s c r e e n  p r i n t s .  
W e  a r e  s o l d e r i n g  t o g e t h e r  
p i e c e s  o f  g l a s s ,  b r o k e n  ·  
b o t t l e s  e t c .  t o  m a k e  a  
s t a i n e d  g l a s s  m e d a l l i o n .  
5 3  
We are making rubber stamp designs. 
54 
The seventh grade 
became design 
conscious and appli 
their interests to 
a variety of media 
and techniques. 
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T H E S E  M U R A L S  L A C K  C H A R A C T E R  B E C A U S E :  
-i~ T h e  d e s i g n s  a r e  s m a l l  a n d  t o o  d e t a i l e d  
-i~ C o l o r  i s  p a l e  a n d  s p o t t y  
-i~ O b j e c t s  a r e  u n r e l a t e d  i n  d e s i g n  a n d  c o l o r  
T R Y  T  
*  v i e w  t h e  w o r k  f r o m  a  d i s t a n c e  
o r  s q u i n t  y o u r  e y e s .  
.  .  
~~ u s e  s o m e  b r i g h t  a n d  s o m e  d u l l  c o l o r s ,  
c h o o s e  o n e  o r  t w o  c o l o r s  t o  d o m i n a t e .  
1
~ w e a v e  o b j e c t s  t o g e t h e r  b y  r e p e a t i n g  
c o l o r ,  l i n e  a n d  t e x t u r e .  
* "  c h i l d r e n  h a v e  f a i l e d  t o  
b e  t r u e  t o  t h e i r  o w n  i d e a s  
a n d  c r e a t i v e  a b i l i t i e s .  
- l <  l i n e s  s e p a r a t e d  o n e  c h i l d  t s  
w o r k  f r o m  a n o t h e r ' s  
*  i m p r e s s  t h e  c h i l d  w i t h  t h e  f a c t  t h a t  
h i s  b e s t  w o r k  i s  h i s  o w n - - n o t  t h e  c o p y  
o f  a n o t h e r ' s  w o r k .  
- i <  d i s c o u r a g e  l i n e s  t h a t  s e p a r a t e  t h e i r  
w o r k .  T h e y  m u s t  t h i n k  o f  t h e  m : U r a l  a s  
a  c o o p e r a t i v e ,  u n i f i e d  p i e c e  o f  w o r k .  
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- i : - f r o m  t h e  a r t i s t i c  p o i n t  o f  v i e w  t h e  
n r u r a l  w a s  n o t  a  s u c c e s s o  D o n ' t  f o r g e t  
t h a t  t h e r e  a r e  ma n y  m o r e  v a l u a b l e  l e a r n -
i n g s  t o  b e  o b t a i n e d  b y  w o r k i n g  c o o p e r -
a t i v e l y  o n  a  c l a s s r o o m  mu r a l  p r o j e c t .  
- i < - w o r k  i s  t i m i d ,  a f r a i d  
t o  u s e  f i g u r e s .  ·  
- : i - m a t e r i a l s  h a v e  n o t  b e e n  
u s e d  h o n e s t l y .  
•5 8  
- l r  l e t  f i g u r e s  h e l p  t o  t e l l  t h e  s t o r y .  
F i g u r e s  m a k e  m u r a l s  mo r e  i n t e r e s t i n g ,  
s e t  t h e  s c a l e  o f  o t h e r  d r a w i n g s ,  e . g . ,  
s m a l l  f i g u r e s  m a k e  o b j e c t s  a p p e a r  l a r g e  
a n d  l a r g e  f i g u r e s  m a k e  o b j e c t s  a p p e a r  
s m a l l .  
- : < - u s e  m a t e r i a l s  t o  g i v e  t h a t  q u a l i t y  o f  
w o r k  t h a t  t h e y  a l o n e  h a v e  t h e  a b i l i t y  
t o  g i v e , e . g . , c h a l k  m u s t  l o o k  c h a l k y  
n o t  l i k e  p a i n t  •  
.,~ i n t e r e s t  w a s  l a c k i n g  a n d  i t  b e c a m e  
a  c h o r e  t o . f i n i s h .  
. , , .  g i v e  e n c o u r a g e m e n t  t o  f a c e  d i f f i c u l t y .  
Ma y b e  k n o w l e d g e  a n d  i n s p i r a t i o n  w a s  
l a c k i n g .  Wa s  t h e  i d e a  f o r c e d ?  T u r n  
t h e  p a p e r  o v e r  f o r  a  n e w  s t a r t .  
~Ol'f.!II~dT.!f. ~ON~IOS Y 
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S C I E N C E  U N D E R S T A N D I N G S  
T h e  t h i r d  g r a d e  b o y s  a n d  g i r l s  w e r e  v e r y  e x c i t e d  o n e  n o o n  h o u r  w h e n  t h e y  
f o u n d  s o m e  g e r m i n a t i n g  m a p l e  s e e d s  o n  t h e  s c h o o l  g r o u n d s .  T h e  c h i l d r e n  
m a d e  a  s e l e c t i o n  o f  s e e d s  i n  v a r i o u s  s t a g e s  o f  d e v e l o p m e n t  a n d  b r o u g h t  
t h e m  i n t o  t h e  c l a s s r o o m .  S o m e  o f  t h e  s e e d s  w e r e  
p l a n t e d  l l _ 1  t r a y s  c o n t a i n i r _ i g  s o i l ,  a n d  o t h e r s  l l ! C m i i  w a s  •  w  : p  a u  
w e r e  p u t  i n t o  w a t e r  c o n t a i n e r s .  H e r e  t h e  ·  ·  
c h i l d r e n  p l a n n e d  t o  w a t c h  t h e  s e e d s  m a t u r e  
a n d  g r o w .  
K e e n  i n t e r e s t  i n  t h e  g r o w i n g  m a p l e  s e e d s  
s t i m u l a t e d  q u e s t i o n s  a b o u t  s e e d  g e r m i n a t i o n  
i n  g e n e r a l .  T h e  f o l l o w i n g  d a y  t h e  c h i l d r e n  
b r o u g h t  t o  s c h o o l  a  v a r i e t y  o f  s e e d s  r a n g -
i n g  f r o m  s p r o u t i n g  p o t a t o e s  t o  p o p p y  s e e d s .  
T h e  p r e c e d i n g  a u t u m n  t h e  c h i l d r e n  w e r e  i n t e r e s t e d  i n  s e e d s  a n d  s e e d  
d i s p e r s a l ,  T h e y  w e r e  a w a r e  t h a t  t h e r e  w e r e  m a n y  t y p e s  o f  s e e d s  a n d  
t h a t  e a c h  s p e c i e s  h a d  i . t s  o w n  m e t h o d  o f  d i s p e r s a l  a n d  p r e p a r a t i o n  f o r  
g r o w t h  w h e n  t h e  w a r m  s p r i n g  d a y s  c a m e .  
T h e i r  e n t h u s i a s m  a b o u t  t h e  g e r m i n a t i n g  s e e d s  i n c r e a s e d .  T h e  c h i l d r e n  
w e r e  l o o k i n g  f o r  a n s w e r s  t o  t h e i r  q u e s t i o n s .  H o w  d o e s  a  s e e d  g r o w ?  
W h y  d o  s e e d s  s p r o u t  a n d  g r o w  d i f f e r e n t l y ?  H o w  d o e s  t h e  l i t t l e  p l a n t  
m a k e  i t s  w a y  o f f  o f  t h e  s e e d ?  W h y  d o  t h e  r o o t s  
g r o w  d o w n  a n d  t h e  l e a v e s  p u s h  u p w a r d  t o  t h e  s u n -
l i g h t ?  W h a t  f o o d  m u s t  a  p l a n t  h a v e  i n  o r d e r  t o  
g r o w ?  
T h e  c h i l d r e n  d e c i d e d  t h a t  a  v e r y  g o o d  w a y  t o  l e a r n  
a b o u t  s e e d  g r o w t h  w a s  t o  w a t c h  t h e  p r o c e s s  w i t h  
d i f f e r e n t  k i n d s  o f  s e e d s .  T h e y  m a d e  a  s e l e c t i o n  o f  
s e e d s  t o  p l a n t .  S e e d s  w e r e  p l a n t e d  i n  d i f f e r e n t  
c o m p o s t i o n s  o f  s o i l ;  s o m e  w e r e  p l a c e d  i n  t h e  w a r m  
s u n s h i n e ,  o t h e r s  w e r e  k e p t  i n  a  d a r k  c o o l  p l a c e .  
S o m e  w e r e  w a t e r e d  r e g u l a r l y ;  o t h e r s  w e r e  n o t .  
A  r e c o r d  w a s  k e p t  o f  t h e  t y p e  o f  s e e d  p a t i e n t l y  p l a n t e d ;  w h e n  i t  w a s  
p l a n t e d  a n d  u n d e r  w h a t  c o n d i t i o n s .  A  p r o b l e m  c o n f r o n t e d  t h e  c h i l d r e n .  
H o w  w e r e  t h e y  t o  o b s e r v e  t h e  g r o w i n g  p r o c e s s ,  t h e  l e a v e s ,  s t e m ,  a n d  
r o o t  s y s t e m ?  S i n c e  i t  i s  i m p o s s i b l e  t o  o b s e r v e  s e e d s  u n d e r g r o u n d ,  w e  
l e a r n e d  h o w  t o  s p r o u t  s e e d s  o n  b l o t t i n g  p a p e r  a n d  u n d e r  g l a s s .  H e r e  
t h e  c h i l d r e n  c o u l d  w a t c h  t h e  l e a v e s ,  s t e m  a n d  r o o t  s y s t e m  m a t u r e .  
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O n  s o m e  o f  t h e  s m a l l e r  s e e d s  t h e  r o o t  s y s t e m  w a s  s o  s m a l l  t h a t  i t  wa~ 
d i f f i c u l t  t o  s e e .  T h e  c h i l d r e n  f o u n d  a  m i c r o s c o p e  a n d  a  m a g n i f y i n g  
g l a s s  v e r y  h e l p f u l  i n  o b s e r v i n g  t h e  r o o t  s y s t e m  a n d  t h e  g r o w t h  o f  t h e  
s e e d s .  D r a w i n g s  w e r e  m a d e  o f  o b s e r v a t i o n s  a n d  w e r e  k e p t  a s  a n  i l l u s -
t r a t e d  r e c o r d  o f  t h e  g r o w i n g  p r o c e s s .  
I n d i v i d u a l  r e s e a r c h  w a s  d o n e  b y  t h e  c h i l d r e n .  
T h e y  b e c a m e  c o n c e r n e d  w h e n  a  c e r t a i n  s p e c i e s  
o f  s e e d s  f a i l e d  t o  g r o w .  T h e  c h i l d r e n  r e -
f e r r e d  t o  t h e i r  s c i e n c e  b o o k s  a n d  q u e s t i o n e d  
s e e d  d e a l e r s  t o  o b t a i n  i n f o r m a t i o n .  T h e y  
l e a r n e d  t h a t  s e e d s  m u s t  h a v e  p r o p e r  c a r e  a n d  
g r o w i n g  c o n d i t i o n s  i n  o r d e r  t o  g e r m i n a t e .  
S o m e  o f  t h e  c h i l d r e n  k e p t  i n d i v i d u a l  t r a y s  
o f  s e e d s  t o  o b s e r v e  t h e i r  g r o w t h o  T h e  c h i l d r e n  w e r e  a n x i o u s  t o  h e l p  
p l a n t  s e e d s  a t  t h e i r  h o m e s  a n d  t h e y  w e r e  e s p e c i a l l y  p l e a s e d  i f  t h e y  
c o u l d  h a v e  t h e i r  o w n  g a r d e n  t o  p l a n t  a n d  c a r e  f o r .  
I n t e r e s t i n g  s t o r i e s  a n d  p o e m s  a b o u t  s e e d s  a n d  s p r i n g  w e r e  w r i t t e n  a . r u l i  
i l l u s t r a t e d .  T h e  c h i l d r e n  w e r e  a n x i o u s  t o  m a k e  a  m u r a l  t o  s h o w  t h e  
o t h e r  c l a s s e s  i n  s c h o o l  w h a t  t h e y  h a d  l e a r n e d  a b o u t  s e e d s  a n d  h a d  s e e n  
t h r o u g h  t h e  m i c r o s c o p e .  
HCX~ A MURAL DEVELOPED FROM SCIENCE 
UNDERSTANDINGS 
The third grade obtained a wealth of information about seeds and 
plant gro~rth through the previously described unit on seeds . They 
were anxious to make a mural for their classroom and to share their 
information with others . 
After the mural was decided upon, a large piece of white butcher 
paper was measured and placed on the wall . This served as a means 
of stimulating the imagination regarding the content and design of 
the mural before the plans were made . 
The class had an oral discussion and decided to make small 11plan 
drawings11 to show what they would like the nrural to contain. They 
ref erred to the drawings of their observations through the 
microscope. 
Another class discussion was held after the plans were finished. 
The children decided to use the plans that showed the development 
of plants and seeds. They would show the form and color of the roots, 
leaves, and buds which they had examined through the microscope . 
The children who drew the accepted plans made up the general-
planning committees, whose duty it was to see that the plans 
were carried out. 
The entire class, led by the committee members , discussed color, 
texture, size, shape, and methods of handling materials before 
arry work was done on the mural. 
S o m e  o f  t h e  p o i n t s  c o n s i d e r e d  w e r e :  
W e  s h o u l d  m a k e  s o m e  t h i n g s  l a r g e  a n d  o t h e r s  s m a l l .  
U s e  s o m e  l i g h t  c o l o r s  a n d  s o m e  d a r k  c o l o r s .  
U s e  a : I I 3 '  c o l o r  y o u  l i k e .  J u s t  b e c a u s e  y o u  t h i n k  a  s e e d  - i s  
b r o w n ,  y o u  d o n • t  h a v e  t o  p a i n t  i t  b r o w n .  
U s e  m a n y  d i f f e r e n t  t e x t u r e s  - - d o t s ,  l i n e s  e t c .  
T o  a d d  i n t e r e s t  u s e  a  v a r i e t y  o f  s h a p e s  w i t h  o n e  f o r m  
o v e r l a p p i n g  a n o t h e r .  
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I t  i s  g e n e r a l : c y  d i f f i c u l t  f o r  a  c h i l d  t o  v i s u a l i z e  o n e  a r t i c l e  o v e r -
l a p p i n g  a n o t h e r .  T h e  c h i l d r e n ' s  a t t e n t i o n  w a s  c a l l e d  t o  a  s c a r f  d e -
s i g n e d  w i t h  s u p e r i m p o s e d  f a n s .  T h e y  w e r e  f a s c i n a t e d  w i t h  t h e  a p p e a l i n g  
c o l o r  a n d  d e s i g n .  T h e y  w e r e  a n x i o u s  t o  t r y  o v e r l a p p i n g  o b j e c t s  o n  
t h e i r  s e e d  m u r a l .  A  c h i l d  w a s  t h r i l l e d .  w h e n  s h e  a c h i e v e d .  t h i s  a f f e c t  b y  
p a i n t i n g  s p r o u t i n g  p o t a t o e s ,  e a c h  o v e r l a p p i n g  t h e  o t h e r .  
T h e  p l a n s  f o r  c o n t e n t  o f  t h e  m u r a l  a n d  t h e  w o r k i n g  p r o c e d u r e s  w e r e  
c o m p l e t e d .  T h e  c o m m i t t e e s  w e r e  c h o s e n  t o  d i r e c t  t h e  p l a n s ,  p r e p a r e  t h e  
m a t e r i a l s ,  a n d  t o  c l e a n  t h e  m a t e r i a l s  a n d  p u t  t h e m  a w a y  a f t e r  t h e  w o r k  
p e r i o d .  
T h e  c h i l d r e n ,  w i t h  d e f i n i t e  i d e a s  t o  p a i n t  a n d  a n  u n d e r s t a n d i n g  t h a t  
t h e i r  w o r k  m u s t  b e  l a r g e ,  w e r e  g i v e n  t h e  f i r s t  o p p o r t u n i t y  t o  p a i n t  
o n  t h e  m u r a l .  I f  t h e  f i r s t  p a i n t i n g s  w e r e  l a r g e  a n d  w e l l  p l a c e d  t h e  
e n t i r e  m u r a l  b e c a m e  f a i r l y  w e l l  b a l a n c e d . .  A l s o  i t  w a s  b r o k e n  i n t o  
i n t e r e s t i n g  a r e a s  w h i c h  i n v i t e d  t h e  p a r t i c i p a t i o n  o f  c h i l d r e n  t o o  
t i m i d  t o  i n i t i a t e  l a r g e ,  b o l d  w o r k .  
A f t e r  t h e  c h i l d r e n  w o r k e d  f o r  a b o u t  f i f t e e n  m i n u t e s ,  t h e y  l e f t  t h e i r  
p a i n t i n g  a n d  h a d  a  c l a s s  d i s c u s s i o n .  T h e  c o m m i t t e e  m e m b e r s  b r o u g h t  
t o  t h e  a t t e n t i o n  o f  t h e  l a r g e  g r o u p  p o i n t s  t h a t  s h o u l d  b e  n o t i c e d .  
M a r y  i s  w o r k i n g  l a r g e  a n d  i s  u s i n g  g g o d  t e x t u r e .  
S o m e o n e  h a s  f o r g o t t e n  a n d  p a i n t e d  o v e r  a  w e t  c o l o r .  
W h o  f  a r g o t  t o  w i p e  t h e  b r u s h  o n  t h e  s i d e  o f  t h e  p a i n t  
c a n  a n d  m a . d e  d r i p s ?  
A  g o o d  c o m b i n a t i o n  o f  l i g h t  a n d  d a r k  c o l o r s  a r e  u s e d .  
S o m e o n e  i s  w o r k i n g  t o o  s m a l l .  
A : f ' t e r  s u c h  a  d i s c u s s i o n ,  t h e  c h i l d r e n  r e t u r n e d  t o  t h e i r  w o r k  f i r e d  
w i t h  n e w  e n t h u s i a s m .  
F . a . c h  c h i l d  p a r t i c i p a t e d  i n  t h e  g r o u p  d i s c u s s i o n ,  a n d  l i k e w i s e  e a c h  
c h i l d  h a d  a n  o p p o r t u n i t y  t o  m a k e  h i s  c o n t r i b u t i o n  t o  t h e  p a i n t i n g  o f  
t h e  m u r a l .  
The problems presented by a large class working on a mural project 
can be readily solved if the class and materials are well organized. 
If all the children are to paint at the same time, t hey may be 
grouped according to mumber, interests, or plans. Each group would 
work on an individual mural or section. Paper for the murals may be 
put on the walls or blackboards, tables or floor. 
If all the children are to make a contribution to a particular mural 
but cannot work at the same time, they m~ be engaged in other act i v-
i ties relative to the project. While 11aiting their turn to paint,, 
these children may finish small "plan drawings 11 and from them make 
posters for the bulletin board, individual paintings, or murals. 
By developing the small "plan drmrlngs" 1 for example, two girls made 
a mural telling the story of the Unit on Seeds. 
These small drawings told the story of our project in sequence~ 
After their plans were well organized, the girls selected the paper 
and painted the mur.al according to their plans. 
The type of mural they made was called a comic strip mural because 
it told a story in sequence an:l in two strips one placed above the 
other. Lettering was used throughout this mural with due regard 
£or design. 
"'-"'--"---- --·- '!../ j,./ 
The children used lettering as a pai:Tt of the design. A felt nib 
brush pen was used. 
J..NW'tc!O'I:HA:!Ia .iO 
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~Jd,ica!Aj~ o f  d e v e l o p m e n t  a s  
e v i d e n c e d  b y  t h e  c h i J d  g i v e  t h e  t e a c h e r  a n  i n s i g h t  o f  t h e  g e n e r a l  
c h a r a c t e r i s t i c s  o f  c h i l d r e n  o n  e a c h  g r a d e  l e v e l .  I f  t h e s e  d e v e l o p -
m e n t s  a r e  p r o p e r l y  u n d e r s t o o d  i t  w i 1 1  a i d  t h e - t e a c h e r  i n  p l a n n i n g ,  
p r e s e n t i n e ;  a n d  e v a l u a t i n g  t h e  c h i l d t s  w o r k .  
J \ . 1 1  c h i l d r e n  d o  n o t  n a t u r e  a t  t h e  s a m e  r a t e .  I n  o r d e r  t o  e v a l u a t e  
a n d  u n d e r s t a n d  t h e  r o l e  o f  a r t  e x p e r i e n c e s  f o r  t h e  t o t . a l  g r o w t h  o f  
t h e  c h i l d  i t  i s  n e c e s s a r y  t o  a n a l y z e  h i s  g r o w t h  i n  c r e a t i v e  e x p e r i -
e n c e s  a r i d  h i s  d e v e l o p m e n t a l  s t a g e s .  
A n  a r t  e x p e r i e n c e  s h o u l d  p r o v i d e  o p p o r t u n i t i e s  f o r  c h i l d r e n  t o  
d e v e l o p  h a b i t s  c o n s i s t e n t  w i t h  t h e i r  p h y s i c a l  a n d  i n t e l l e c t u a l  
m a t u r i t y .  
T h e  p s y c h o l o g i c a l  s t a g e s  o f  d e v e l o p m e n t  h a v e  b e e n  d i v i d e d  i n t o :  
L o w e r  G r a d e s ,  a g e s  5 - 8 :  S y m b o l i c  a g e  
M i d d l e  G r a d e s ,  a g e s  7 - 1 0 :  S c h e m a t i c  S t a g e  
U p p e r  G r a d e s ,  a g e s  1 1 - 1 3 :  G a n g  a g e  a n d  P r e - a d o l e s c e n t  
S ·y M B 0 L I C A G E -- the child is interested in the activity of painting, not the final product . 
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Halloween faces . 
THE KINDERGARTEN MADE MURALS 
We made an Easter mural . 
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h e  k n o w s  t h i n g s  o n l y  a s  t h e y  a r e  
i n  t h e m s e l v e s .  
h e  e s t a b l i s h e s  a  c e r t a i n  r e l a t i o n -
s h i p  t o  r e a l i t y .  
h e  u s e s  s y r a b o l s  t o  r e p r e s e n t  h i s  f o r m s .  
h e  r e p r e s e n t s  h i s  e x p e r i e n c e s  i n  
r e l a t i o n  t o  e n v i r o n m e n t  b y  u s i n g  s p a c e .  
h e  m a k e s  i m p o r t a n t  t h i n g s  b i g  a n d  _  
l e s s  i m p o r t a n t  t h i n g s  a r e  s m a l l  o r  
e l i m i n a t e d .  
P s y c h o l o g i c a l l y ,  h e  
~:- i s  s e l f  c e n t e r e d  a n d  e g o t i s t i c a l .  
~(- h a s  s h o r t  i n t e r e s t  s p a n .  
~' i s  m o r e  c o n c e r n e d  a b o u t  a d u l t  
a p p r o v a l  t h a n  a p p r o v a l  o f  c l a s s m a t e s .  
~' e n j o y s  r o u t i n e  b e c a u s e  h e  f e e l s  
s e c u r e  a n d  c o n f i d e n t  w i t h  w h a t  i s  
f a m i l i a r .  
~~ i s  m o r e  i n t e r e s t e d  i n  t h e  a c t i v i t y ,  
t h e  p r o c e s s  o f  m a k i n g ,  r a t h e r  t h a n  i n  
t h e  f i n i s h e d  p r o d u c t .  
P h y s i c a l l y ,  h e  
~(- h a s  l i t t l e  c o o r d i n a t i o n  
o f  h a n d s  a n d  e y e s .  
~c d e v e l o p s  l a r g e  m u s c l e s  
f i r s t ,  w h i l e  l i t t l e  d e -
v e l o p m e n t  o f  h a n d  a n d  
f i n g e r  m u s c l e s  i s  n o t i c e d .  
~:- i s  e n e r g e t i c  a n d  r e s t l e s s .  




T H E  C H I L D :  
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- l i - i s  v e r y  f l e x i b l e  a n d  
a m e n a b l e  t o  s u g g e s t i o n .  
- : <- r e a c t s  t o  s i t u a t i o n  i n  
a n  e m o t i o n a l  w a y .  
- l i - i s  m e n t a l l y  a l e r t .  
- : i - d i s c o v e r s  t h e  r e l a t i o n -
s h i p  b e t w e e n  d r a w i n g ,  
t h i n k i n g  a n d  r e a l i t y .  
- : : - u s u a l l y  h a s  a  s t r o n g  
u r g e  t o  c o m m u n i c a t e  
h i s  i d e a s .  
- l i - t e n d s  t o  b e  r e a l i s t i c  
a n d  o b j e c t i v e .  
- l i - i s  e a s i l y  f a s c i n a t e d  
b y  d e t a i l s  o n  s u b j e c t s  
· w h i c h  i n t e r e s t  h i m .  
- i : - s e e s  v a l u e  i n  c o o p e r a -
t i n g ,  w o r k s  w e l l  i n  g r o u p s .  
- : : - h a s  b e t t e r  r h y t h m i c  
s e n s e  i n  m o t i o n .  
,  - .  
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h e  a c h i e v e s  a  c e r t a i n  c o n c e p t  o f  f o r m  w h i c h  b e c o m e s  h i s  b a s i c  d r a w i n g  ·  
v o c a b u l a r y  
~ 
h i s  a c t i v e  k n o w l e d g e  o f  a n  a r t i c l e  i s  s h o w n  b y  h i s  s c h e m a ,  w h i c h  i s  r e p e a t e d .  
h e  i n t r o d u c e s  i n t o  h i s  p i c t u r e  a  b a s e  l i n e ,  h e  p l a c e s  e v e r y t h i n g  o n  o n e  
l i n e .  
h e  d i s c o v e r s  a  r e l a t i o n s h i p  b e t w e e n  t h e  c o l o r  a n d  t h e  o b j e c t  d r a w n .  
I '-
his visual experiences are becoming more acute . 
he becomes aware of the. difference between boy 
and girl . 
he attempts to draw what he sees just as he 
sees it . 
cooperating with others is difficult, and yet 
a child demandsstimulation, which is best 
achieved through group work. 
he is progressively more self-conscious 
than the lower grades . 
he is greatly interested in team work . 
he most readily learns by doing through 
immediate and real situations . 
he notices the differences that exist between 
an object and his drawing of it . Confidence 
in his creative power is often shaken. 
his individual sk:llls are more pronounced. 
he shows considerable self-assurance and 
assumes responsibility. 
girls mature faster than boys . The girls 
may be one or two years ahead of th ·. ;J6:·s. 
\We made a nrural of our ideas on the Christian Social PrinciplE.s . 
This is a.mural of a story in our reader . 
Ui&Atf-Jfu,~ 
h e  d e v e l o p s  a  c o n s c i o u s  u n d e r s t a n d i n g  o f  r e p e t i t i o n .  
h e  u s e s  c o l o r  t o  e x p r e s s  a  m o o d .  
h e  m a y  w o r k  f o r  a  r e a l i s t i c  e f f e c t .  
h e  : s  a  s p e c t a t o r  a n d  h i s  f i n a l  p r o d u c t  e m p h a s i z e s  
n a t u r a l i s t i c  c o l o r .  
h e  m a y  d r a w  w h a t  h e  f e e l s  a b o u t  a  p a r t i c u l a r  s u b j e c t .  
h e  i g n o r e s  t h r e e  d i m e n s i o n a l  s p a c e .  
h e  o f t e n  e x a g g e r a t e s  o r  m i n i m i z e s  i n  o r d e r  t o  e m p h a s i z e  
o n l y  w h a t  i s  e m o t i o n a l l y  s i g n i f i a a n t .  
h i s  f i n a l  p r o d u c t  i s  a n  e x p r e s s i o n  i n  w h i c h  h e  h i m s e l f  
i s  i n v o l v e d o  
A't this age the child attempts t o represent reality as a visual concept . 
His tendency to realism is a result of a growing awareness of self . 
l_l.ll({)l(:f(', F-Nr f,OD l'l 1\-! El\? FAl11£1l; THffit -
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A G E  O F  R E A S O N I N G  
i n t r o d u c e s  t h e  p r e - a d o l e s c e n t  a n d  a d o l e s c e n t  
p e r i o d s .  
T h e  e g o - c e n t r i c  s t a g e  i s  g r a d u a l l y  o v e r c o m e .  
T h e r e  i s  a n  u n d e r s t a n d a b l e  c h a n g e  f r o m  i m a g i n a -
t i v e  a c t i v i t y  t o  s t r o n g  c r i t i c a l  a w a r e n e s s .  
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B e c a u s e  t h e  c h i l d  i s  s e l f - c o n s c i o u s ,  h e  h e s i t a t e s  
t o  u n d e r t a k e  a  n e w  a c t i v i t y .  
A l t h o u g h  a  c h i l d  i s  p h y s i c a l l y  d e v e l o p e d ,  h e  i s  
e m o t i o n a l l y  i m m a t u r e .  
H i s  n e e d  f o r ·  g r o u p  a p p r o v a l  i s  s t r o n g .  
A t t e n t i o n  i s  s h i f t e d  t o  t h e  f i n a l  p r o d u c t ,  a n d  
t h e r e  i s  g r e a t e r  p e r c e p t i o n  f o r  a c c u r a t e  p r o -
p o r t i o n s .  
U n c o n s c i o u s l y  e m p l o y e d  b y  t h e  c h i l d  i n  r e s p o n s e  
t o  a n  i n n a t e  d e m a n d  a r e  t w o  d i s t i n c t  c r e a t i v e  
t y p e s .  •  •  
1 .  V i s u a l :  H e  i s  d i r e c t l y  i n f l u e n c e d  b y  w h a t  h e  s e e s .  H e  t a l c e s  
t h e  p l a c e  o f  a  s p e c t a t o r .  T h e  f i n a l  p r o d u c t  g i v e s  a  
r e a l i s t i c  e f f e c t .  
2 .  H a p t i c :  H e  w o r k s  o n  w h a t  h e  f e e l s  a b o u t  h i s  s u b j e c t .  H i s  f i n a l  
p r o d u c t  i s  a n  e x p r e s s i o n .  H e  e x a g g e r a t e s  o r  m i n i m i z e s  
t o  e m p h a s i z e  o n l y  w h a t  i s  e m o t i o n a l l y  s i g n i f i c a n t .  T h e  
c o l o r  h e  e m p l o y s  d o e s  n o t  h a p p e n  t o  b e  r e l a t e d  t o  n a t u r e .  
H e  i s  n o t  d e p e n d e n t  u p o n  p o w e r s  o f  s e e i n g  a n d  o b s e r v i n g .  
T h e  c h i l d  m u s t  b e  m a d e  t o  f e e l  t h e  a c c e p t i b i l i  t y  o f  h i s  t y p e  o f  
e x p r e s s i o n .  A  m e t h o d  o f  a r t  e d u c a t i o n  i s  g o o d  o n l y  i f  i t  b r i n g s  
o u t  t h e  i n n a t e  q u a l i t i e s  o f  t h e s e  i n d i v i d u a l  t y p e s .  
B e f o r e  w e  c o u l d  m a k e  a  
m u r a l  a b o u t  g o v e r n m e n t  w e  
h a d  t o  c o l l e c t  i n f  o r m a -
t i o n  f r o m  m a n y  s o u r c e s .  
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D o e s  t h e  c h i l d  d r a w  t h e  m a i n  i d e a  b i g ?  
B y  t h e  e~d o f  t h e  s e c o n d  g r a d e ,  d o e s  t h e  c h i l d ' s  w o r k  
s h o w  a  g r o w i n g  a w a r e n e s s  o f  h i m s e l f  a n d  h i s ·  e n v i r o n m e n t ?  
B y  t h e  t h i r d  g r a d e ,  d o e s  t h e  c h i l d  g r a d u a l l y  a b a n d o n  t h e  
s y m b o l s  h e  u s e d  e a r l i e r ,  i n  f a v o r  o f  d r a w i n g  o b j e c t s  m o r e  
n a t u r a l i s t i c  a l l y ?  
D o e s  h e  v a r y  h i s  r e p r e s e n t a t i o n  o f  m a n  a n d  o t h e r  s u b j e c t s ?  
D q e s  t h e  c h i l d  s h o w  c o o p e r a t i o n  i n  w o r k i n g  o n  a  g r o u p  
p r o j e c t ?  
D o e s  t h e  c h i l d  r e t a i n  h i s  o v m  i n d i v i d u a l i t y  w h e n  w o r k i n g  
w i t h  o t h e r s ,  n o t  i m i t a t i n g  t h e  w o r k  o f  t h e  r e s t  o f  t h e  
g r o u p ?  
D o e s  t h e  c h i l d  s h o w  a n  a p p r e c i a t i o n  a n d  r e s p e c t  f o r  t h e  
w o r k  o f  o t h e r s ?  
D o e s  t h e  c h i l d  k e e p  t h e  s p a c e  p l e a s i n g l y  w e l l  f i l l e d ?  
D o e s  t h e  c h i l d  c o o p e r a t e  w i t h  o t h e r s  w i t h  a p p r e c i a t i o n  
f o r  t h e i r  s h a r e  i n  t h e  w o r k ?  
D o e s  t h e  c h i l d  a c c e p t  c r i t i c i s m  w i t h  h u m i l i t y  a n d  
g r a t i t u d e ?  
D o e s  t h e  c h i l d  p l a n  h i s  w o r l <  c a r e f u l l y  s o  t h a t  h e  
a v o i d s  a c c i d e n t s  o r  s e r i o u s  m i s t a k e s ?  
.  
D o e s  t h e  c h i l d  u s e  t h e  k n o w l e d g e  o f  p u r p o s e ,  m a t e r i a l s  
a n d  p r o c e s s  i n  b r i n g i n g  i n t o  b e i n g  h i s  o w n  i d e a s ?  
SUPPIEMEMT 
l 1 A T E I U A L S  T O  U S E  
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T a k e  a n  i n v e n t o r y  o f  t h e  m a t e r i a l s  t h a t  y o u  h a v e  o n  h a n d .  
T h e y  m a y  b e  t h e  f o l l o w i n g :  
c h a l k  c r a y o n s  
s h o w  c a r d  o r  t e m p e r a  
r u b b e r  b a s e  p a i n t s  
b r o w n  w r a p p i n g  p a p e r  
w h i t e  b u t c h e r  p a p e r  
n e w s p r i n t  
c o l o r e d  c o n s t r u c t i o n  p a p e r  
p a i n t  b r u s h e s  - - - s c i s s o r s  
I f  y o u  a r e  t o  s u p p l e m e n t  y o u r  s u p p l y  o f :  
C R A . Y O N S :  
C H A L K :  
P A I N T :  
S e l e c t  t h e  b o x e s  o f  e i g h t  c o l o r s .  
C h o o s e  c r a y o n s  t h a t  d o  n o t  h a v e  t o o  m u c h  w a x .  
L o o k  f o r  a  r e l i a b l e  t r a d e - t ! l a r k .  
B e  s u r e  t h a t  y o u  h a v e  g o o d  v i v i d  c o l o r s .  
S e l e c t  b o x e s  o f  a s s o r t e d  c o l o r s .  
U s e  i n d i v i d u a l  b o x e s  o r  l a r g e  a s s o r t e d  b o x e s .  
H a v e  j a r s  o f  s h o w - c a r d  o r  d r y  t e m p e r a  i n  t h e  f o l l o w i n g  c o l o r s :  
r e d ,  b l u e ,  y e l l o w ,  g r e e n ,  b r o w n ,  o r 2 . ! l g e ,  b l a c k ,  a n d  w h i t e .  
L e t  t h e  c h i l d r e n  h a v e  t h e  e x p e r i e n c e  o f  m i x i n g  a n d  c o m b i n i n g  
c o l o r s .  I f  t h e  p a i n t  i s  t o  b e  k e p t  f o r  s o m e  t i m e  i t  i s  w e l l  
t o  a d d  a  f e w  d r o p s  o f  g l y c e r i n e  t o  p r e v e n t  o d o r .  
B R U S H E S :  S u p p l y  t h e  c l a s s  w i t h  a  v a r i e t y  o f  b r u s h e s .  
S e l e c t  l a r g e  b r u s h e s  f o r  e f f e c t i v e  w o r k .  
I f  g o o d  b r u s h e s  w i l l  n o t  f i t  y o u r  b u d g e t  u s e  s m a l l  e n a m e l  b r u s h e s .  
P A P E R :  P u r c h a s e  b y  t h e  r o l l  u n g l a z e d  w r a p p i n g  p a p e r  o r  b u t c h e r  p a p e r .  
R o l l s  o f  n e w s p r j _ n t  c a n  b e  p u r c h a s e d  f r o m  n e w s p a p e r  o f f i c e s .  
E x p e r i m e n t  w i t h  t h e  m a n y  i n t e r e s t i n g  c o l o r s  a n d  v a r i e t y  o f  
t e x t u r e s  i n  w r a p p i n g  a n d  b u i l d i n g  i - _ , a p e r .  
GARE OF :MATERIALS 
Ideas for distributing and collecting materials 
Small wooden boxes ar blocks of wood with holes 




Heav.r cartons cut down serve to store small 
paper and drawings. 
PE.int cans or cigar boxes the color of the chalk 
or crayons that they will contain. 
Cigar boxes assembled in a rack serve as an 





Chip board or hea;yy cardboard joined together 
with oilcloth or burlap makes files for storing 
pictures and paintings. 
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U1 ' J e  p u t  o u r  mu r a l s  o n  t h i s  r a c k .  T h e y  a r e  h a n d y  w h e n  w e  w a n t  t o  l o o k  
a t  t h e m  a g a i n  o r  s h o w  t h e m  t o  o t h e r s .  We  h a v e  m u r a l s  f r o m  o t h e r  s c h o o l s ,  
t o o .
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W H Y  • • • • • • • • • •  t o  s t i m u l a t e  i n t e r e s t .  
t o  i n c r e a s e  a b i l i t y  t o  j u d g e  a n d  e v a l u a t e .  
t o  s e r v e  a s  a  d e c o r a t i o n  o r  a d d e d  i n t e r e s t .  
t o  a  r o o m ,  h a l l ,  l i b r a r y ,  o r  l u n c h r o o m .  
W l J : E R E  •  •  •  •  •  •  •  o n  a l l o t e d  d i s p l a y  a r e a s .  
o n  u n u s e d  b l a c k b o a r d s .  
o n  w a l l s  i n  h a l l s ,  l u n c h r o o m s ,  l i b f l a r y  
a n d  o f f i c e s .  
o n  a n  a r e a  f a c i n g  t h e  l i g h t  i s  b e s t .  
} I Q " W  • • • • • • • • • • •  u s e  s t a p l e s  o n  w a l l s  o f  p l a s t e r ,  w o o d  o r  
b r i c k .  R e m o v e  w i t h  s t a p l e  p u l l e r .  
u s e  m a s k i n e ;  t a p e  o r  s c o t c h  t a p e  o n  b l a c k b o a r d s .  
t o  d i s p l a y  a  s m a l l  a r e a  o f  t h e  m u r a l ,  r o l l  t h e  
e n d s  a n d  p i n  t h e m  t o  t h e  b o a r d  l i k e  a  s c r o l l .  
C A R E  O F  i I U R A L S : l a b e l  e a c h  e n d  w i t h  t i t l e ,  r ; r a c l e ,  m e d i a ,  
s c h o o l ,  t e a c h e r ,  d a t e .  
r e i n f o r c e  e n d s  i f  n e c e s s a r y .  
r e m o v e  a l l  e x c e s s  t a p e .  
r o l l  a n d  f a s t e n  w i t h  c l i p s  o r  r u b b e r  b a n d s .  
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S U M M A R Y  
T h i s  r e s e a r c h  h a s  i n v e s t i g a t e d  t h e  v a l u e  o f  a  s p e c i f i c  f a c e t  o f  
a r t  e d u c a t i o n ,  n a m e l y ,  t h e  m a k i n g  o f  c l a s s r o o m  m u r a l s  i n  t h e  e l e m e n t a r y  
s c h o o l .  
T h e  a v e r a g e  c l a s s r o o m  t e a c h e r  w i t h  v e r y  l i t t l e  a r t  f o u n d a t i o n  w a s  
a w a r e  o f  t h e  v a l u e  o f  c l a s s r o o m  m u r a l  p r o j e c t s  b u t  n e e d e d  a s s i s t a n c e  i n  
c a r r y i n g  o u t  t h e  p r o g r a m .  T h e  p r i n t e d  m a t e r i a l  r e l a t i n g  t o  t h e  s u b j e c t  
w a s  v e r y  m e a g e r  a n d  s c a t t e r e d  t h r o u g h o u t  m a . r z y - b o o k s .  I f  t h e  t e a c h e r  
h a d  t h e  i d e a s  a n d  h e l p  c o m p i l e d  i n t o  a  h a n d b o o k  f o r  h e r  u s e ,  i t  w o u l d  b e  
a  t r e m e n d o u s  h e l p  f o r  h e r  a n d  a n  i m p e t u s  t o  t h e  s c h o o l  a r t  p r o g r a m .  
T h i s  h a n d b o o k  i s  n o t  a  s e t  o f  a r t  r u J . e s ,  p r o j e c t s ,  a n d  " h o w  t o  d o  
i t t t  p a t t e r n s ,  b u t  r a t h e r  a  r e s u l t  o f  y e a r s  o f  w o r k  a s s i s t i n g  t e a c h e r s  
a n d  e v a l u a t i n g  t h e  r e s u l t s  o f  t h e  m u r a l  p r o g r a m  i n  t h e  e l e m e n t a r y  s c h o o l .  
T h e  h a n d b o o k  i s  i n t e n d e d  t o  b e  a  m e a n s  o f  i n s p i r a t i o n ,  s u g g e s t i o n ,  a n d  
h e l p  f o r  t h e  e l e m e n t a r y  t e a c h e r  w i t h  a  c l a s s r o o m  a r t  p r o j e c t •  
~ p r o b l , ! d o  T h e  p r o b l e m  u n d e r  c o n s i d e r a t i o n  i n v o l v e s  s i x  
p u r p o s e s :  
1 .  T o  c o n d u c t  a  r e s e a r c h  s t u d y  c o n c e r n i n g  e x i s t i n g  c o n d i t i o m s  o f  
e l e m e n t a r y  s c h o o l  a r t  e d u c a t i o n  a n d  i t s  s h o r t c o m i n g s  i n  o r d e r  t o  m e e t  
t h e  d e m a n d s  o f  e d u c a t i o n  f o r  t h e  d e v e l o p m e n t  o f  t h e  i n d i v i d u a l .  
2 .  T o  m e e t  t h e  n e e d s  o f  t h e  t e a c h e r  t h r o u g h  w o r k s h o p s  a n d  i n -
s e r v i c e  a r t  a c t i v i t i e s .  T h e s e  n e e d s  w e r e  d e t e r m i n e d  t h r o u g h  r e q u e s t s  
a n d  c o n s u l t a t i o n  w i t h  t e a c h e r s  i n  t h e  f i e l d  o f  a r t  e d u c a t i o n .  
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3 .  T o  c o l l e c t  a m  e v a l u a t e  c h i l d r e n ' s  m u r a l s  c o n t r i b u t e d  b y  2 4  
e l e m e n t a r y  s c h o o l s .  E a c h  n m r a l  w a s  a c c o m p a n i e d  b y  a  q u e s t i o n n a i r e  
f i l l e d  o u t  b y  t h e  p u p i l  o r  1 i e a c h e r  •  T h e s e  q u e s t i o r m a i r e s  w e r e  u s e d  o v e r  
a  p e r i o d  o f  t w o  y e a r s .  
4 .  T o  s h o w  t h e  g r o w t h  a n d  d e v e l o p m e n t  o f  a  s i n g l e  c l a s s  p a r t i c i -
p a t i n g  i n  a  n m r a l  p r o g r a m  f o r  a  s c h o o l  y e a r .  
5 .  T o  o f f e r  t o  t h e  t e a c h e r  a n  i l J . u s t r a t e d  h a n d b o o k  o n  c o n d u c t i n g  
a n d  e v a l u a t i n g  a  s c h o o l  m u r a l  p r o g r a m .  
6 .  T o  p l " e s e n t  a n  a n n o t a t e d  c o l l e c t i o n  o f  c h i l d r e n ' s  m u r a l s .  
T h e s e  a r e  p h o t o g r a p h e d  i n  t h e  h a n d b o o k .  
T e a c h e r s  w e r e  r e q u e s t e d  t o  c o n t . r i b u t e  m u r a l s  m a d e  i n  t h e i r  c l a s s -
r o o m s .  T h e s e  m u r a l s  w e r e  a c c o m p a n i e d  b y  q u e s t i o n n a i r e s  s e n t  f o r  t h e  
p u r p o s e  o r  e v a l u a t i n g  t h e  m e t h o d s ,  p r o c e d u r e s ,  a n d  l e a r n i n g s  o f  t h e  
p r o j e c t .  M ' l l r a l s  w e r e  o b t a i n e d  f r o m  t h e  . f o l l o w i n g  s c h o o l s :  
S t .  V i n c e n t ,  S a n  D i e g o ,  G a l i . f o r n i a  
S t .  F r a n c i s ,  B a k e r s f i e l d ,  C a l i f o r n i a  
S t .  H y a c i n t h ,  S a n  J a c i n t o ,  C a l i f o r n i a  
S t .  C l a r e ,  A l l  S a i n t s ,  P o r t l a n d ,  O r e g o n  
S t .  A l o y s i u s ,  S p o k a n e ,  W a s h i n g t o n  
S t .  E d w a r d ,  M o u n t  V i r g i n ,  A s s u m p t i o n ,  O u r  L a d y  o . f  t h e  l a k e ,  
H o l y  R o s a r y ,  S e a t t l e ,  W a s h i n g t o n  
S t .  P a t r i c k ,  H o l y  C r o s s ,  S a c r e d  H e a r t ,  H o l y  R o s a r y ,  M a r y m o u n t ,  
T a c o m a ,  W a s h i n g t o n  
A s s u m p t i o n ,  B e l l i n g h a m ,  W a s h i n g t o n  
St. Mary, GentraJ.ia, Washington 
U:>urdes Academy, College Elementary School, Ellensburg, 
Washington 
St. Paul, Yakima, Washington 
Public schools of Richland, Washington 
Campus School, catholic University, Washington, D. C. 
Corpus Christi School, New York City, New York 
86 
First section. The teacher's first concern is why murals should 
be used in ;pi art program. The first part of the handbook presents the 
reasons for making murals. The entire process of mural making is devel-










Second section. Murals can be and have been utilized as a cul-
minating activity. This fact is evidenced in the unit developed in a 
third grade class. 
A Third grade science unit 
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H o w  a  m u r a l  w a s  d e v e l o p e d  f r o m  a  s c i e n c e  e x p e r i e n c e  
T h i r d  s e c t i o n .  A  t e a c h e r  m u s t  b e  a w a r e  o f  t h e  s t a g e s  o f  d e v e l o p -
m e n t  i n  h e r  p u p i l s  b e f o r e  t h e  n e e d s  o f  t h e  p u p i l s  c a n  b e  m e t  t h r o u g h  a n  
a r t  p r o g r a m .  T o  a i d  t h e  t e a c h e r  i n  t h e s e  n e e d s  t h e  h a n d b o o k  h a s  b e e n  
d i v i d e d  i n t o  t h e  f o l l o w i n g :  
P r i m a r y  g r a d e s  
I n t e r m e d i a t e  g r a d e s  
U p p e r  g r a d e s  
F o u r t h  s e c t i o n .  A  s u p p l e m e n t  i s  i n c l u d e d  t o  m e e t  t h e  n e e d s  o f  
t h e  t e a c h e r  i n  r e g a r d  t o  h a n d l i n g  a n d  c a r i n g  f o r  m a t e r i a l s .  T h e s e  a r e  
i m p o r t a n t  i n  a  c l a s s r o o m  s i t u a t i o n .  
M a t e r i a l s  
H o w  t o  c a r e  f o r  m a t e r i a l s  
E x : h i b i t s  
S t o r a g e  
F i f t h  s e c t i o n .  T h e  f : i i ' t h  s e c t i o n  i s  t h e  b i b l i o g r a p h y .  
T h e  c l a s s r o o m  t e a c h e r  1 f i l l  f i n d  t h e  a n s w e r  t o  m a n y  o f  h e r  p r o b -
l e m s  i n  t h i s  h a n d b o o k .  I t  i s  a  c u l m i n a t i n g  p r o d . u c t  o f  e i g h t  y e a r s  o f  
w o r k  w i t h  t h e  e l e m e n t a r y  c l a s s r o o m  t e a c h e r  i n  p l a n n i n g  h e r  a r t  p r o g r a m  
t o  f i t  t h e  n e e d s  o f  t h e  c h i l d .  
~ ~ h a n d b o o k  ~ c o m p i l e d .  T h e  c o n t e n t s  a n d  f o r m  o f  t h e  h a n d -
b o o k  h e r e  d e t e r m i n e d  a f t e r  c o n s u l t i n g  t e a c h e r s  a b o u t  t h e i r  n e e d s  f o r  
c o n d u c t i n g  a  m u r a l  p r o g r a m .  T h e  c o m p i l e d  m a t e r i a l  w a s  u s e d  f o r  w o r k s h o p s  
a n d  i n - s e r v i c e  c l a s s e s .  T h e  m a t e r i a l  a n d  q u e s t i o n n a i r e s  c o n t r i b u t e d  b y  
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the participating schools were evaluated for use in the handbook. 
It was the original plan to have a traveling exhibit of murals. 
In this way the teacher would be able to profit from the work that others 
have done in the field of making murals in their classrooms. It is ob-
vious that maey problems would be involved in such an exhibit and it 
would not be to the best advantage of the teacher if the exhibit were not 
readily available, or if the necessary display area were not available. 
After these problems were taken into consideration, the murals were 
photographed and incorporated into the handbook. Here the teacher has 
available at all times the benefits derived from evaluating the works 
of others. 
Suggestions ~ bin::l:l:ng. A handbook, as the name suggests, be-
longs in the possession of the one who wishes to use it. The author 
has planned this handbook for making classroom murals so that it would 
be available for the elementary classroom teacher. The material will 
be rearranged to make a double page spread, and then reproduced into an 
attractive spiral-bound handbook. This will place the information at 
the disposal of the teachers. 
Conclusions. The purposes that have prompted the making of school 
murals are varied. Fundamentall;y', the teacher and students are faced 
with the same problems in an art project. These needs were taken into 
consideration in the compiling of the handbook. 
cne of the greatest benefits to be derived from making murals is 
strengthening of the Christian Social Virtues. Children learn to be 
8 9  
v a l u a b l e  m e m b e r s  o f  s o c i e t y  t h r o u g h  t h e  p r a c t i c e  o f  v i r t u e  i n  a  c l a s s -
r o o m  s i t u a t i o n .  
T h e r e  a r e  m a e y  s k i l l s  t o  b e  a c q u i r e d  b y  t h e  c h i l d  i n  t h e  e l e m e n •  
t a r y  s c h o o l .  T h e s e  a r e  n o t  a c t u a l : c y - s k i l l s  o f  w h a t  s h o u l d  b e  d o n e ,  b u t  
s k i l l s  i n  h o w  t o  d o  b e t t e r  w h a t  h e  i s  p h y s i c a l : c y - a b l e  t o  d o ,  a n d  t h e  
a b i l i t y  t o  g i v e  e x p r e s s i o n  i n  a r t  t o  t h e  e m o t i o n a l ,  a e s t h e t i c ,  s o c i a l ,  
a n d  c r e a t i v e  s t a t e  i n  w h i c h  h e  f i n d s  h i m s e l f  a t  t h e  t i m e .  
" " Y n  1 .  2 1  
'  ; J  ' - i  ;  
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